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Punctum is essentially an exercise in nostalgia, inspired by Roland Barthes'
description of the "unexpected" in photographs and in patticular by his
extended description of the elusive "Winter Garden" photo in his 1980
book Camera Lucida. Through modular sequences strung together out of
context, the piece explores a way of saturating the palette with classicism
while denying it form, and of disturbing the legibility of a harmonic
progression in order to reinforce it later.

One could also say the piece is about the sensation of a particular secondary
dominant in Bach's S Matthew Passion.

For the Hudson Qunartet - to be premiered on March 11, 2010, at the
Greenwich House on Barrow Street in New York, on the North River Music series.






punctum

" the Photograph is never anything but an antiphon of 'Look’, 'See', 'Here itis' " - Roland Barthes, Camera Lucida part 1.2
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* This stroke is kind of lounge jazz -- upper half and slightly
separated. Always in the pocket and never ahead of the beat.
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1Y

O

Eeeeeee peeeee

f)#-#f#j!#f

D)

==

™

ol F#Jfﬁs

i 172)




1 I

=

ceeeer

£ e e e

i
r

Vo)
bl

"
-411‘!

171
| 4 I

-—

—

reeeee e eppppe pp pee o pop e £

-

AN

AF

I

nf

dolce

dolce

£ per pp ppe preed pipeppee eppo g

£ ree ee
gee £ ¢

P A I I

preeeeele e g ele peeeele e

pfereeeeieeeeeeeaelf

) 4

58
s ()
63
()
68
)
Yy 4N | | |
[ 4

ALK

=
CAY
CAY L

AN

ALY

e e

7/ 1Y
y &1

b
itk

7=

i——
r—
DO 1)

/

7=

b
v




74

Mg TR
N | B
A.vi N | il AL
LY 11N
T o .\»A./ SIS
haan g S s
MRS - \f
W NI
OV o]
N ol
= =
1 \\1'/ 1 \\\jv
A
L) Nl
LN
- . - 0
i) e
Jen
\ Sl
Mg TR
1 1
N | AL
n SIN
E==
o o o] o]
B3 L
AN RN}
m=3
1] kg
o T ;nj T
=
ol T
I iR
LN
BRI ]
o T
BN
AL \ all N ||
« 5
NEe e ™
N &) & ap

L)
11 1105 ]
|| .J N
T TTTe TTTe e
[Y
BN
) ] i (Vi
1] T N (Vi
) TN ) (Vi
[ Y M Dr
UL
| Wl
\\v MmN /J (VI
. il . i
) Mﬂ 1) N
1\ T NEE
LN
n e
| ) N i
% T s/ 1
.Fw e
T8 TR
O MR
A.Fl O | iR L
ol . ML
ATK S
L .
Nl E | £
N e
\\\@ M
. Ex S [ | ]~
s i)
—H 1~
%‘. L) i) MmN
o )
]
hﬂ L
T8 NEH
L~
I/ s
TR T
N TR | O ||
A N oL

cresc.

(articulate as before, but slightly more emphatic)
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